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Sizce de Ekim grafik tasarimin
en yogun yasandigi ay degil mi?
Okullar acilir, yeni defterler, ki-
taplar, etiketler ve kaplar alinir.
Alinan defterlere, kagitlara ali-
nan yeni kalem ve boyalarla
haritalar, resimler, posterler ve
daha pek cok yapilir. Bazi bece-
rikli cocuklar kollar1 sivayip okul
gazetesi cikarirlar, sinif panosu
icin posterler yaparlar.

Kimi cocuk ve yetiskin de yeni
siiriim video oyunlarini oynama-
ya devam eder. Gercekten de,
oyun tasarimi biiyiik bir sektore
doniistii. Acaba yapay zekay-
la birlikte strateji oyunlari nasil
déniisecek?

Ekim ayi aymi zamanda etkin-
likler ay1. Bu sene 11. lyi Tasarim
izmir diizenleniyor. Akademi ve
sektorden tasarimcilarin atélye
ve soylesilerinin oldugu etkin-
lik bu sene de biiyiik bir ala-
na yayllmis Basmane Gari'nin
yaninda yer alan Bicak¢i Han'da
diizenlenecek. Ogrenci isleri ve
atolye ciktilari hangarlarda ser-
gilenecek.

Havalar soguyup icerilere ceki-
lirken yazin son giinlerinden kal-

ma kente ve tasarima dair gé6z-
lemlerimizi aktardik.

Dr. Hasan Isikh

M.Hami Kural

Naci Zeybekler

| ,;;s—;

Dr. Hasan ISIKLI

Tarot kartlarinda adim adim
tasarimin gizemli koridorlarin-
da gezdik. Biirkiitiin Ucusu’nda
Ankara Anadolu Medeniyetler
Miizesi’'ne konup Hitit mitolo-
jisinden giiniimiiz logo tasarimi-
na uzandik. lyi Tasarim izmir'e
selam cakip, Basmane’nin arka
sokaklarindaki Kadin Miizesi'ni
ziyaret ettik.

Dolu dolu Ekim sayisini keyifle
okuyacaginizi umuyoruz.

Kegifle kalin!

Naime Nur Acar
Dr. Hasan Isikh
Dr. N.Mutlu Kizilbuga

Sena Selek




Hi Art & Design

Don’t you agree that October is the month
when graphic design is most vibrant?
Schools open, and new notebooks, books,
labels, and book covers are purchased.
Using the new pens and paints acquired,
students create maps, drawings, posters,
and much more in those notebooks and
on paper. Some resourceful children roll
up their sleeves to produce school news-
papers or create posters for classroom
bulletin boards.

Meanwhile, both children and adults contin-
ue playing the latest video games. Indeed,
game design has evolved into a massive in-
dustry. One wonders how strategy games
will transform with the advent of artificial
intelligence.

October is also a month of events. This year
marks the 11th edition of “Good Design
Izmir” (lyi Tasarim Izmir). Featuring work-
shops and talks by designers from both
academia and the industry, the event will
once again be held at Bicak¢i Han - located
next to Basmane Station - spanning a vast
area. Student projects and the results of
workshops will be exhibited in the hangars.

As the weather cools and we retreat in-
doors, we share our observations about the
city and design—lingering memories from
the final days of summer. We wandered
step-by-step through the mysterious corri-
dors of design via tarot cards. In “Biirkiitiin
Ucusu” (Eagle’s Flight), we alighted at the
Museum of Anatolian Civilizations in Anka-
ra, tracing a path from Hittite mythology
to modern-day logo design. We also paid a
visit to “Good Design Izmir” and stopped
by the Women’s Museum tucked away in
the backstreets of Basmane.

We hope you enjoy reading this packed Oc-
tober issue.

Stay curious!
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Karsiyaka'da Tasarim Yaz Okulu
Karsiyaka Design Summer School

Biirkiit'liin Ucusu
The Flight Of
The Eagle
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Izmir Kadin Miizesi
Izmir Woman'’s Museum

ATOLYE TAKVIMI
21 EYLOL - 14 EKiIM

Hi Journey
Guiz Programi
Hi Journey
Fall Program

Tarot'un Yasam Aski:

imparatorice ile Disil Giiciin

Ve Bereketin izinde

Tarot’s Love Of Life:

On The Trail Of Feminine Power
And Abundance With The Empress
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ATOLYE TAKVIMI
21 EYLUL - 16 EKIM
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HI JOURNEY
Guiz Programi

CizGi ROMAN

Uzman egitmen: Dr. Hasan Isikli
Karakter tasarimi,

geometrik formlarla stilizasyon
Hareket ve streklilik

Her Persembe
17:00 - 20:30
(8-12yas)
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RESIM

Uzman egitmen: Naime Nur Acar
5 - 8 yas grubu

En fazla 4 kisilik sinif,

bire bir 6grencinin durumuna gore
6zel program

10 Ekim Cumartesi‘den itibaren
11:00 - 12:30
(5 - 8 yas)
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GSF HAZIRLIK
Uzman egitmen: Naime Nur Acar
En fazla 8 kisilik sinif

Sali 14:00 - 16:00 Ozel ders
Sali 17:00 - 19:00 Grup dersi

Carsamba 15:00 - 17:00 Ozel ders

Carsamba 18:00 - 20:00 Grup dersi

Cuma 17:00 - 19:00 Ozel ders

HI JOURNEY
Fall Program

COMIC BOOKS

Expert instructor: Dr. Hasan Isikh
Character design,

stylization using geometric forms
Movement and continuity

Every Thursday
17:00 - 20:30
(Ages 8 - 12)
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DRAWING

Expert instructor: Naime Nur Acar

Age group: 5-8
Class size: Max. 4 students;

personalized program tailored to each

student’s skills and level

Starting Saturday, October 10
11:00 - 12:30
(Ages 5 - 8)
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FINE ARTS' FACULTY PREPARATION
Expert instructor: Naime Nur Acar

Class size: Max. 8 students

Tuesday 14:00 - 16:00: Private lesson
Tuesday 17:00 - 19:00: Group lesson

Wednesday 15:00 - 17:00: Private lesson
Wednesday 18:00 - 20:00: Group lesson

Friday 17:00 - 19:00: Private lesson
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GRAFiK TASARIMA GIiRiS
Uzman egitmen:

Dr. Hasan Isikh

Tasarimin temelleri
(serbest cagrisim teknikleri,
stilizasyon, imgelem,
kompozisyon ilkeleri, renk
kurami, bos alan kullanimi)
Portfolyo danigmanhgi

3 Kasim - 19 Ocak
Sal 19:30 - 22:30
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UYGULAMALI SANAT TARiHi
Uzman egitmen:

Dr. Hasan Isikh

8 haftalik program

Antik Misir'dan 20. Yizyil basi
Expressionism dénemine kadar

Sunum ve alistirmalar
5 kisilik sinif

16 - 20 Kasim hafta ici her giin
10:00 - 11:00 6 - 7 yas
13:00 - 15:00 8 - 12 yas
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FOTO - ETNOGRAFi
Uzman egitmen:

Dr. N. Mutlu Kizilbuga
Yetigkin

Niteliksel arastirma odakli
dgrenciler ve profesyoneller
4 haftalik program

Haftada 2 saat ders
Cevrimici dersler ve 6grenci
sunumlari

16 Ekim - 6 Kasim Cuma
18:00 - 20:00

INTRODUCTION TO
GRAPHIC DESIGN

Expert instructor:

Dr. Hasan Isikh

Fundamentals of design

(free recalling techniques,
stylization, imagery, composition
principles, color theory, use of
negative space)

Portfolio consultation
November 3 - January 19
Tuesdays 19:30 - 22:30

® © 06 0 0 0 0 0 0 0 0 0 0 0 0 0 0 0 0 o 0

APPLIED ART HISTORY
Expert instructor:

Dr. Hasan Isikh

8 - week program

From Ancient Egypt to the
Expressionist movement of
the early 20th century
Presentations and exercises
Class size: 5 students
November 16 - 20 (weekdays)
10:00 - 11:00 (ages 6 - 7)
13:00 - 15:00 (ages 8 - 12)
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PHOTO - ETHNOGRAPHY
Expert instructor:

Dr. N. Mutlu Kizilbuga

Adult class

For bachelor and master
students, researchers focused
on qualitative research

4 week program

2 hours of instruction per week
Online classes and student
presentations

October 16 - November 6
(Fridays) 18:00 - 20:00
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16 Ekim Cuma 18:00, Zoom (cevrimici)
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KOTOPHANRS]
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KARSIYAKA'DA TASARIM YAZ OKULU
KARSIYAKA DESIGN SUMMER SCHOOL

Bu sene Karsiyaka Belediyesi
tarafindan besincisi dizenlenen
tasarm yaz okulunda pek ¢ok
degerli tasarim egitmeninin yanin-
da Hi Journey Studio kurucusu
Dr. Hasan lIsikli grafik tasarm
alaninda gorev ald.

Karsiyaka Belediyesi'nin Strateji
Gelistirme Mudurligu tarafindan
bu sene “Denizden Mahalleye:
Karsiyaka Kiy1 Kent Kimliginin

Dr. Hasan Isikl, founder of Hi
Journey Studio, recently brought
his expertise to the Karsiyaka
Municipality’s fifth annual Design
Summer School, teaching along-
side a talented roster of educa-
tors and design professionals.

Hosted by the municipality’s
Strategy Development Directo-
rate under the theme “From Sea
to Neighborhood: Designing
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Tasarimi” temasiyla dizenlenen yaz okulu
Bostanli Deresi ve Mavisehir'deki Flamingo
ylrlyUs hattini konu aldi. Amag deniz hattinda-
ki ylrtyls parkurlarini daha gorilinir ve cazip
kilarken sahil bandinin Stesindeki mahallelere
baglayan ytirliyls parkurlari ve deniz kimliginin
icerideki mahallelere de yayilmasiydi.

Agustos'tan Eylul ortasina kadar yayilan egi-
tim ve proje sirecinde Izmir'deki Universi-
telerin kentsel planlama, kentsel peyzaj ve
cevre tasarimi, mimarlik, endustriyel tasarm
ve gorsel iletisim tasarim boélimlerinden 6gre-
tim Gyeleri, son sinif 6grenciler ve yeni mezun
geng tasarimcilar katildilar.

Karsiyaka’s Coastal City Identity” this
year's program centered on Bostanli Creek
and Mavisehir’'s Flamingo walking trail. The
core goal? To make the coastal paths more
vibrant and accessible, bridging the gap
between the waterfront and inland neigh-
borhoods to weave the city’s maritime soul
deeper into daily urban life.

Running from August through mid - Sep-
tember, the collaborative workshop brought
together faculty members, senior students,
and recent graduates from architecture,
urban planning, landscape design, industrial
design, and visual communication programs

across lzmir.
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Dr. Hasan lIsikli 17 Agdustos'ta
acilisi yapilan tasarim yaz okuluna
gecgen sene hayali bellek fanzin
atolyesi dlizenleyip bu sene da-
vetli oldugu, doktora tez konu-
su olan festivaller baglaminda
kent bellegi nedeniyle yakindan
takip ettigi festivallerden Moly-
vos Muzik Festivali ziyareti biter
bitmez dahil oldu. Grafik tasarim
alaninda egitim veren Isikli, me-
kén deneyimi, buna bagli olarak
bilgilendirme tasarimi tzerine su-
num yapti.

Sunumda bilgilendirme tasarimi
kapsaminda piktogram, ikon ve
harita tasarimindan bahsettik-
ten sonra vaka calismasi secilen
Bostanli merkezde saha gezisi
dizenlendi. Belediyeden tasa-
nmcilarin da eslik ettigi gezide
ogrenciler  konut  bdlgesin-
den eglence bdlgesi ve carsiya
doéntsen Bostanli'daki kaldirim
kullanimi, yogun kullanim aksla-
rindaki kaldinmlardaki isgal, kul-
lanici dostu olmayan tasarim ve
mudahaleler lzerine tartisild.

Saha gezisi sonrasi 6grenciler me-
kanin donlsimd, yapilan mida-
haleler, ortak yasanmiglk ile
olusan bellegin getirdigi kimlik
ve aidiyet Uzerine sohbet ettik-
ten sonra her o6grenci serbest
cagrisim ve bilissel haritalama
teknigini test etmek amaciyla yu-
ridigl parkurun krokisini cizip
aklinda kalan yer imlerini isaretledi.

Fresh from attending the Moly-
vos Music Festival, Dr. Isikli
joined the summer school
kickoff on August 17. Having
previously led an "imaginary
memory” fanzine workshop
for the municipality, he was in-
vited back this season - a na-
tural fit, given that festivals are
a central focus of his docto-
ral research on urban memory.
Specializing in graphic design,
Isikli led an engaging session on
spatial experience and informa-
tion design.

After diving into the mechanics
of pictograms, icons, and map-
making, the group headed out
for a field trip in central Bostan-
li. Accompanied by municipal
designers, students explored
how this once - quiet residential
neighborhood is rapidly evolv-
ing into a bustling commercial
and entertainment hub. They
analyzed everyday urban friction
points, from cluttered, high -
traffic sidewalks to design inter-
ventions that missed the mark
on user - friendliness.

Backing up the field study with
critical discussion, the group un-
packed how spaces transform
over time, touching on identity,
belonging, and collective mem-
ory. To put theory into practice,
each student sketched their
walking route and pinned down
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llerleyen giinlerde &grenciler Bostanli de-
resini ana baglayici unsur olarak alip dere ve
cevresindeki kentsel dokuyu yaya dostu ola-
cak sekilde hem ziyaretcilerin hem de mahalle-
nin benimseyecegdi yaklasimla yeniden tasar-
ladilar. Meslek odalarindan gelen baskanlar,
bolim baskanlar ve Karsiyaka Belediye
baskam Yildiz Unsal'in da bulundugu jiri
degerlendirmesinden sonra 6grenciler tebrik
edildi ve tasarim yaz okulu Kargiyaka Carsi
Kdltir Merkezi'ndeki ufak bir kutlamayla sona
erdi.

the mental landmarks that left a las-
ting impression, exploring cognitive map-
ping and free association techniques.
Over the following weeks, students zeroed
in on Bostanli Creek as a vital connective
thread, reimagining the waterway and its
surrounding fabric through a pedestrian -
first lens designed to foster a deep sense of
ownership among locals and visitors alike.
The program wrapped up with a rigorous jury
review alongside Karsiyaka Mayor Yildiz
Unsal, department chairs, and professional
chamber heads, culminating in warm con-
gratulations and a celebratory gathering at
the Karslyaka Bazaar Cultural Center.




IMPARATORICE / THE EMPRESS

TAROT'UN YASAM ASKI:
IMPARATORICE ILE DiSiL GUCUN
VE BEREKETIN iZINDE

TAROT'S LOVE OF LIFE:

ON THE TRAIL OF FEMININE
POWER AND ABUNDANCE WITH
THE EMPRESS

Sena Selek
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Tarot’'nun biiyiilii yolculugu serimizde
Sifir'in potansiyeliyle yola cikan Joker,
Biiyiicli'niin iradesiyle eyleme ge¢cmis ve
Azize'nin sezgisel derinliklerinde kendi i¢
diinyasiyla bulusmustu. Simdi ise bu ruhsal
yolculukta bilincin topraga indigi, diislince-
lerin bicim aldigi ve yasamin somut bir
bereketle taclandigi duraga ulasiyoruz:
ll. imparatorice.

Gorsel ve sembolik zenginligiyle tarih bo-
yunca sanatgilara, mitologlara ve psikologlara
ilham veren imparatorige; yalnizca Tarot
destesinin bir karti degil, insanlik tarihinin
en kokli arketiplerinden birinin giinimuze
ulagsan canli bir yansimasidir.

“imparatorice, diisiincenin topraga ka-
vustugu ve fikrin tohuma déniistiigi
andir; o, yasamin kendi ritmiyle dogmasini
bekleyen sabirdir.”

Zamanda Bir Semboliin Yolculugu:
Gecmisten Giiniimiize imparatorice
Imparatorice imgesi, kartin basildigi malze-
meden Uzerindeki cizim diline kadar tarih
boyunca ciddi bir gorsel ve zihinsel donlistim
gecirmistir:

In our magical Tarot journey series, the
Fool, who set out with the potential of
Zero, took action through the Magician’s
will and encountered his own inner world
in the intuitive depths of the High Pries-
tess. Now, on this spiritual journey, we
arrive at the stop where consciousness
descends to earth, thoughts take shape,
and life is crowned with concrete abun-
dance: lll. The Empress.

The Empress, who has inspired artists, my-
thologists, and psychologists throughout
history with her visual and symbolic richness,
is not merely a card in the Tarot deck, but
a living reflection of one of human history’s
most deep-rooted archetypes that has sur-
vived to the present day.

“"The Empress is the moment when thought
meets the soil and idea turns into seed;
she is the patience that waits for life to be
born in its own rhythm.”

A Symbol'’s Journey in Time:

The Empress from Past to Present

The image of the Empress has undergone a
significant visual and mental transformation
throughout history, from the material the
card was printed on to the language of its
illustration:
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Visconti-Sforza ve Rénesans
Dénemi (15. Yiizyil):

Tarot'nun bilinen en eski 6rnekle-
rinde Imparatorice, dénemin saray
estetigini yansitan, tahtta oturan
soylu ve mesafeli bir kraligedir.
Bu dénemde kart, daha cok diin-
yevi iktidari, aristokratik statlyd
ve kutsal krallik soyunun devam-
liigini simgeler. Doga sembo-
lizmi henlz arka plandadir.

Visconti-Sforza and the
Renaissance Period
(15th Century):

In the earliest known examples
of Tarot, the Empress is a noble
and aloof queen seated on a
throne, reflecting the courtly
aesthetics of the era. In this pe-
riod, the card primarily symbol-
izes worldly power, aristocratic
status, and the continuity of the
sacred royal bloodline. Nature
symbolism is still in the back-
ground.
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I’ TMPERATRICE

Marsilya Tarot'su (17.-18. Yizyil):

Ahsap baski tekniginin getirdigi daha keskin
ve yalin cizgilerle bicimlenen Marsilya impa-
ratorigesi, elinde kartal armali bir kalkan ve
asa tutar. Burada disil figlr, tahtinda dimdik
oturarak otoritesini korur; ancak sembolizm
yavas yavas klasik astroloji ve okilt do-
kunuslarla zenginlesmeye baglar.

Tarot of Marseilles (17th-18th Century):

Shaped by the sharper and simpler lines
brought by the woodblock printing tech-
nique, the Marseilles Empress holds a shield
bearing an eagle crest and a scepter. Here,
the feminine figure maintains her authority
by sitting upright on her throne; however, the
symbolism gradually begins to be enriched
with classical astrology and occult touches.
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Rider-Waite-Smith Dénemi
(1910):

Pamela Colman Smith’in resmet-
tigi bu kinlma noktasinda impa-
ratorice saray odalarindan cikari-
lip acik dogaya yerlestirilir. Etrafi
olgun bugday tarlalari, akan selale-
ler ve nar motifli elbiselerle sarilr.
Gug, artik “krallik otoritesi” degil;
dogrudan "dogurganlk, yaratim
ve doganin bereketi” haline gelir.

Rider-Waite-Smith

Period (1910):

lllustrated by Pamela Colman
Smith, at this turning point, the
Empress is taken out of palace
chambers and placed in open
nature. She is surrounded by
fields of ripe wheat, flowing wa-
terfalls, and dresses with pome-
granate motifs. Power is no lon-
ger “royal authority”; it directly
becomes “fertility, creation and
the abundance of nature.”
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Modern ve Cagdas Tasarimlar (21. Yiizyil):
GUnUmiz feminist, kapsayici ve dijital sanat
odakli destelerinde imparatorice; tek bir kali-
ba sigmayan, dogayla kurulan ekolojik bagi,
beden olumlamayr ve kolektif yaraticihg
temsil eden cagdas bir 6z - sefkat ikonuna
doénlsmustdr.

Modern and Contemporary Designs

(21st Century):

In today’s feminist, inclusive, and digital art -
focused decks, the Empress has transformed
into a contemporary icon of self - compas-
sion that cannot be confined to a single
mold, representing the ecological bond es-
tablished with nature, body positivity, and
collective creativity.
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Mitolojiden Giiniimiize:
Doguran ve Besleyen Disil Enerji

Imparatorice kartinin gorsel dili
ve arkasindaki tarihsel anlati, in-
sanligin ilk caglarindan itibaren
saygl duydugu "Biiyiik Anne”
(Magna Mater) figuriine dayanir.
Paleolitik dénemdeki  Willen-
dorf Venlsli'nden Antik Yunan'in
bereket ve tarim tanricasi De-
meter'e, SUimer'in ask ve savas
tanricasi Istar'dan Misir'in hayat
veren Isis'ine kadar tarih, yasami
var eden ve besleyen doga ana
tasvirleriyle doludur (Neumann,
1955).

Orta Cag ve Ronesans gorsel
kiltirinde hikimdarlik  sem-
bolleriyle donatilan bu figdur,
Waite-Smith Tarot destesinde
pamuk tarlalarinin, akan sularin
ve olgunlagsmis bugdaylarin or-
tasinda tahtinda oturan bir kadin
olarak resmedilmistir. Bu gorsel
kompozisyon; sadece fiziksel
dogumu degil, fikirlerin, projeler-
in, sanatin ve duygusal baglarin
da kulucka slrecini ve diinyaya
gelisini simgeler.

From Mythology to the
Present: The Birthing and
Nurturing Feminine Energy

The visual language of the Em-
press card and the historical nar-
rative behind it are rooted in the
"Great Mother” (Magna Ma-
ter) figure, revered by human-
ity since its earliest ages. From
the Venus of Willendorf in the
Paleolithic era to Demeter, the
ancient Greek goddess of har-
vest and agriculture, from Ishtar,
the Sumerian goddess of love
and war, to Isis, the life-giving
goddess of Egypt, history is full
of depictions of Mother Nature
who creates and nurtures life
(Neumann, 1955).

Equipped with symbols of sov-
ereignty in Medieval and Renais-
sance visual culture, this figure
is depicted in the Waite-Smith
Tarot deck as a woman sitting
on her throne amidst cotton
fields, flowing waters, and rip-
ened wheat. This visual compo-
sition symbolizes not only physi-
cal birth but also the incubation
process and the coming into the
world of ideas, projects, art, and
emotional bonds.
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Carl Jung ve Analitik Psikolojide
imparatorice: Anima ve “Biiyiik Anne”
Arketipleri

Carl Gustav Jung'un analitik psikolojisinde
imparatorige, kolektif bilingdiginin en temel
yapilarindan biri olan Biylk Anne arketipleri
ve erkek psikesindeki disil taraf olan Anima ile
dogrudan iliskilidir (Jung, 1959).

Azize karti disil enerjinin “karanlik, gizemli, i¢-
sel ve pasif” (Yin) ydnini temsil ederken; im-
paratorige bu enerjinin “aydinlik, disa dontik,
yaratici ve Uretken” ylzidir. Jungian psiko-
log Erich Neumann, The Great Mother adli
eserinde bu arketipsel yapinin insan bilincinin
gelismesindeki roltiint vurgular. Imparatorice,
bireye guvenli bir alan saglayan, onu besle-
yen ama ayni zamanda doganin kendi akisi
gibi sinir koymadan yasami kabul eden kap-
sayici bir bilinci temsil eder.

"Ruhun disil ylizii yaratmazsa, zihin
corak kalr. Yaraticiik, kontrol etmekle
degil; teslimiyet ve beslemekle baslar.”

Gunumiz psikolojisinde imparatorige; bireyin
6z sefkat (self-compassion) gelistirmesi, be-
denine saygi duymasi ve kendi yaratici potan-
siyelini bastirmadan dis diinyaya sunabilme-
si kapasitesi olarak okunmaktadir (Nichols,
1980).

The Empress in Carl Jung and Analytical
Psychology: The Anima and the "Great
Mother"” Archetypes

In Carl Gustav Jung’s analytical psychology,
the Empress is directly associated with the
Great Mother archetypes, one of the most
fundamental structures of the collective un-
conscious, and the Anima, the feminine side
in the male psyche (Jung, 1959).

While the High Priestess card represents the
“dark, mysterious, inner, and passive” (Yin)
aspect of feminine energy, the Empress is the
“bright, extroverted, creative, and produc-
tive” face of this energy. Jungian psycholo-
gist Erich Neumann emphasizes the role of
this archetypal structure in the development
of human consciousness in his work The
Great Mother. The Empress represents an
inclusive consciousness that provides a safe
space for the individual, nurtures them, but
at the same time accepts life without setting
boundaries, much like nature’s own flow.

"If the feminine face of the soul does not
create, the mind remains barren. Creativity
begins not with controlling, but with sur-
rendering and nurturing.”

In contemporary psychology, the Empress
is interpreted as the individual’s capacity
to develop self-compassion, respect their
body, and present their own creative poten-
tial to the outside world without suppressing
it (Nichols, 1980).
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Kartin Sembolik Anatomisi:
Gorseller Ne Anlatiyor?

Gorsel bir derginin estetigine
yakisir  sekilde, Imparatorice
kartindaki her bir ayrinti tarihsel
ve mitolojik bir kod tasir:

Tacg ve 12 Yildiz:

Basi susleyen 12 yildizli tag,
zodyakin 12 burcunu ve zamanin
dénglsel yapisini simgeler. Im-
paratorice, kozmik zamani diinya
zamanina baglayan bir képridir.

Veniis Sembollii Kalp
Seklindeki Kalkan:

Tahtin yaninda duran kalkanin
tzerindeki Venls sembolu; sevgi-
yi, estetigi, duyusalligi, uyumu ve
cekim glicinl temsil eder.

Nar Motifi ile Siislii Elbise:

Nar, antik mitolojiden bu yana
bereketi, dogurganligi ve yeral-
ti diinyasi ile yerylzi arasindaki
yasamsal donguyu ifade eder.

Selale ve Su Akintisi:

Karttaki glr akan su, bilin¢gdigin-
dan gelen yaratici fikirlerin bilince
dogru kesintisiz akigini ve yasam
enerjisini (libido) simgeler.

The Symbolic Anatomy of the
Card: What Do the Visuals
Tell Us?

Befitting the aesthetics of a visu-
al magazine, every single detail
on the Empress card carries a
historical and mythological code:

The Crown and 12 Stars:

The crown with 12 stars ador-
ning her head symbolizes the 12
signs of the zodiac and the cycli-
cal nature of time. The Empress
is a bridge connecting cosmic
time to earthly time.

The Heart-Shaped Shield with
the Venus Symbol:

The Venus symbol on the shield
resting beside the throne rep-
resents love, aesthetics, sensua-
lity, harmony, and the power of
attraction.

The Dress Adorned with
Pomegranate Motifs:

Since ancient mythology, the
pomegranate has signified abun-
dance, fertility, and the vital
cycle between the underworld
and the earth.

The Waterfall and Stream

of Water:

The profusely flowing water in
the card symbolizes the unin-
terrupted flow of creative ideas
from the unconscious towards

consciousness, and life energy
(libido).
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Olgun Bugday Basaklari:

Emek verilen seylerin meyvesini verme
zamaninin geldigini, maddi ve manevi doyu-
mu gosterir.

Giiniimiiz Diinyasinda imparatorice Olmak

Asirt mantik odakl, hizin ve uretkenlik adi
altinda tikenmisligin kutsandigi 21. yuzyil
diinyasinda Imparatorice’nin  mesaji  her
zamankinden daha hayati bir 6nem tasiyor.
Modern insan icin imparatorice karti; zihnin
karmasasindan c¢ikip bedene doénmeyi, du-
yularla hissetmeyi, dogayla yeniden bag kur-
may! ve bir seyleri “zorlayarak degil, caba
harcamadan blyUmesine izin vererek” var et-
meyi ogretir.

"Gergcek glic fethetmekte degil; biiyiit-
mekte, sefkatle sarmalamakta ve yasamin
kendi cicegini agmasina izin vermektedir.”

imparatorice bize sunu hatirlatir: Gercek gic
sadece fethetmek ve kontrol etmekte (impa-
rator) degil; blyltmekte, beslemekte, kabul
etmekte ve yasamin tadini gcikarmaktadir.

Ears of Ripe Wheat:
They indicate that the time has come for

efforts to bear fruit, showing material and
spiritual fulfillment.

Being the Empress in Today’s World

In the 21st-century world, which is exces-
sively logic-oriented and where speed and
burnout in the name of productivity are glo-
rified, the message of the Empress is more
vital than ever. For the modern human, the
Empress card teaches stepping out of the
mind'’s chaos and returning to the body, fee-
ling through the senses, reconnecting with
nature, and bringing things into existence
“not by forcing them, but by allowing them
to grow effortlessly.”

"True power lies not in conquering, but in
raising, wrapping with compassion, and al-
lowing life to bloom its own flower.”

The Empress reminds us of this: True power
is not solely in conquering and controlling
(The Emperor); it is in raising, nurturing,
accepting and enjoying life.
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Bana goére gercek giic, kendi
golgelerini de kucaklayabilen
sefkatte gizlidir.

Bu ay sizin igin hazirladigim
bu gotik yorumda; yasamin ve
yaratimin sadece gunesli gin-
lerde degil, topragin altindaki
o gizemli karanlkta basladigini
hatirlatmak istedim. Nardan si-
zilen o kirmizi 6zsu; hem bere-
keti hem de yasam ile 6limin
o kacinilmaz, dairesel dansini
simgeliyor.

Referanslar / References

In my opinion, true power is
hidden in the compassion that
can also embrace its own sha-
dows.

In this gothic interpretation |
prepared for you this month,
| wanted to remind you that life
and creation begin not only on
sunny days but also in that mys-
terious darkness beneath the
soil. That red sap trickling from
the pomegranate symbolizes
both abundance and that inevi-
table, circular dance of life and
death.

- Jung, C. G. (1959). The Archetypes and the Collective Unconscious. Routledge & Kegan Paul.

- Neumann, E. (1955). The Great Mother: An Analysis of the Archetype. Bollingen Series,

Princeton University Press.

- Nichols, S. (1980). Jung and Tarot: An Archetypal Journey. Weiser Books.
-Waite, A. E. (1910). The Pictorial Key to the Tarot. William Rider & Son.
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MITOLOJIDE TASARIM

NASIL CALISIR?

HITITLERIN KARTAL BASLI
KORUYUCUSU

HOW DOES DESIGN WORK

IN MYTHOLOGY?

THE HITTITES' EAGLE-HEADED
GUARDIAN

Dr. N. Mutlu Kizilbuga

En son ne zaman bir arkeoloji miizesine tasarimci géziiyle baktiniz?

When was the last time you viewed an archaeology museum through
the eyes of a designer?
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Anadolu Medeniyetleri Miizesi’'ni gezerken g
Anadolu Bdlgesi'nde kurulup Ege Denizi'nden
Suriye'ye kadar kdltirel havzasini genigletmis
olan Hititlere ait eserler arasinda dikkatimi ce-
ken Kartal Bagh Koruyucu mitoloji betimleme-
si iceren bir kabartma oldu. Hitit medeniyetine
ait bu mitolojik varligin karakteristik ozellikleri
insan govdesinin yani sira bir kartal basina sa-
hip olmasiydi. Fotografini ¢ektigim tasin lze-
rine oyulmus kabartma o zamanin bir tasarim
Urind olarak distinlyorum. Tas eserleri genel-
de sa-nat tarihinin icinde duslinsek de belli bir
fikrin gorsel temsili olmasi agisindan, Ustelik
birakin dijital medya ve matbaayi, kagidin ¢ok
sinirli oldugu bir dénemde gorsel iletisimin mal-
zemesi olarak kabul edebiliriz. Simdi gelin sizi
Ankara'daki Anadolu Medeniyetleri Miize-
si'ne isinlayayim ve muzenin isiklari altinda can-
lanan tasin Uzerindeki imgelerin glinimiz gor-
sel iletisim sektoriinde de gecgerli olan fikirlerin
ve hikayelerin arkasindaki mitolojinin yolcu-
luguna ¢ikalim.

Kartal Basl Koruyucu evrenin igleyisi ile insanin
bu isleyisi semboller araciligiyla anlamlandirma
bicimi arasindaki iligkiyi yansitan mitolojik bir
tasanm olarak ele alabiliriz. Tasvirde Koruyucu
iki aslani tasmalarindan tutmus bir vaziyette du-
ruyor. Peki, buradaki mitoloji neden iki aslana
hikmeden bir kartal-insan seklinde tasarlandi?

While touring the Museum of Anatolian Ci-
vilizations, a relief featuring a mythological
"Eagle-Headed Guardian” - associated with
the Hittites, who established themselves in
Central Anatolia and expanded their cultural
sphere from the Aegean Sea to Syria - caught
my eye. The defining characteristics of this
mythological figure from Hittite civilization
were its human torso and eagle head. | regard
the relief carved into the stone - which | pho-
tographed - as a design product of its era.
Although we typically view stone artifacts
within the context of art history, we can also
consider them a medium of visual communi-
cation - especially given that they represent
the visual manifestation of a specific idea, cre-
ated in an age when paper was scarce, long
before the advent of digital media or printing
technology. Now, let me transport you to the
Museum of Anatolian Civilizations in Anka-
ra; under the museum lights, let us trace the
journey of the imagery carved into the stone
- a journey that connects ancient mythology to
the ideas and narratives driving today’s visual
communication industry.

We can interpret the Eagle-Headed Guardian
as a mythological design that reflects the rela-
tionship between the workings of the universe
and the human endeavor to make sense of
that order through symbols. In the depiction,
the Guardian stands holding two lions by their
leashes. But why was this mythological figure
designed as an eagle-human hybrid comman-
ding two lions?
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Oncelikle iki aslan sembolizminin
ne olduguna deginelim. Sayi sem-
bolizminde iki sayisinin anlasma-
zlik, kaos ve ilahi birlikten ayn
dismeyi temsil ettigi seklinde yo-
rumlayabiliyor olsak da diinyadaki
hayatin strdurilebilir olmasi igin
bu kutupsalliga ihtiyag vardir. Eril
ve disil dlalitesi gibi tim diyalek-
tik zithklardan dogan verimlilikler
dinyanin varligini strdirir.

Bu kompozisyondaki iki aslan,
yerylzindeki yikici ve kurucu
glclerin ayni ilahi dizen iginde
tutulmasini  temsil ediyor sek-
linde okunabilir. Buradaki ya-
pan ve bozan glicler mitolojik
goruste elbette ki ilahi bir diizenin
buyrugundadir. Bu sebeple de iki
aslanin ortasinda Koruyucu de-
mon' durmakta ve her ikisinin de
tasmalarini tutmaktadir.

Simdi mitolojik tasarimda Koruyu-
cu’'nun neden kartal bash oldugu
konusuna gelebiliriz. Hitit mitolo-
jisinde kartal hizin bir simgesidir.
Oyle ki Aranzah? Nehri'nin akisi
Hitit metinlerinde kartalin hizi ile
iliskilendirilir.

" Demon: Tanrilar ve insanlar arasinda yer alan
dogaiisti varlik.
2 Aranzah: Dicle Nehri.

Let us first address the symbo-
lism of the two lions. While the
number two can be interpreted
in numerology as representing
discord, chaos, and a separation
from divine unity, this polarity is
essential for the sustainability of
life on earth. The world’s conti-
nued existence relies on the
productivity born of dialectical
opposites, such as the duality of
the masculine and the feminine.

The two lions in this composition
can be interpreted as represen-
ting the destructive and cons-
tructive forces of the earth held
within a single divine order. In the
mythological worldview, these
forces of creation and destruc-
tion are, of course, subject to the
command of a divine order. For
this reason, a protective demon*
stands between the two lions,
holding the leashes of both.

We can now turn to the question
of why the Protector in this myth-
ological design bears an eagle’s
head. In Hittite mythology, the
eagle is a symbol of speed; in-
deed, the flow of the Aranzah®
River is likened to the speed of
an eagle in Hittite texts.

4 Demon: A supernatural being situated between
gods and humans.

® Aranzah: Tigris River
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Ustelik bu akarsuyun insanlarin dertlerine
¢6zim bulmakicin kartal gibitanricalarinyanina
ciktigl da Hitit mitlerinde anlatilagelmektedir.
Burada su ve kartal arasinda bir benzerlik kurul-
mustur. Mitolojik dislince kartalin gokytiziinde
cok ylkseklere cikmasindan ve glinese ba-
karak ucabilen tek kus olmasindan esinlenerek
onun tanrilarin bulundugu gok katlarina kadar
cikabildigi sonucuna varmistir. Buna benzer
olarak da su buharlasarak gokytziine, bir bas-
ka deyisle Tanri'nin bulundugu makama c¢ikar
ve yagmur olarak tekrar yerytziine doner. Halk
inaniglar arasinda bu sebeple suyun Tanri'nin
yanina insanlarin dileklerini gotirip ona ilet-
tigine dair bir inan¢ bulunmaktadir. Boylece
muzelerde gordigimiz, glinimizde de mi-
tolojiden esinlenen logo ve karakter tasarim-
larinda iki benzeri bir araya getirerek onlarin
ortak 6zellikleri neticesinde bir birlestirme yo-
lunu segmistir.

Kartal imgesi tanrilar ve su iligskisinde bagka
efsanelerde de gori Firtina Tannisi Telipinu
kayboldugunda Gégiin Giines Tanrisi onu
bulmasi icin kartalini gdndermistir. Yice Tan-
rn’'nin kartali vadi ve irmaklarda Telipinu'yu
aramis ancak bulamamistir. Buradaki tasarim
kartallarin keskin gozlere ve avlarini kilomet-
relerce 6tedeki mesafelerden bile tespit ede-
bilme yetenegine sahip olmalari tzerinden ku-
rulmustur.

Go6gin Glines Tanrisi bu sebeple Telipinu’yu
bulmasi icin bir kartal islevsel avantaji sebe-
biyle gorevlendirmis ve onunla konusarak
temsilcisi haline getirmistir.

Furthermore, Hittite myths recount how this
river -much like an eagle- ascends to the
realm of the goddesses to seek solutions for
human troubles. A parallel is thus drawn bet-
ween water and the eagle. Inspired by the
eagle’s ability to soar to great heights and fly
while gazing directly at the sun, mythologi-
cal thought concluded that the bird could as-
cend to the celestial realms inhabited by the
gods. Similarly, water evaporates and rises to
the sky -to the abode of the Divine- before
returning to earth as rain. For this reason, a
belief exists within folk traditions that wa-
ter carries people’s wishes to the Divine and
conveys them. Thus, in the designs we see
in museums - as well as in modern logos and
characters inspired by mythology - a method
of merging was chosen by combining two
similar entities and leveraging their shared
characteristics.

The image of the eagle appears in other le-
gends concerning the relationship between
gods and water; when the Storm God Teli-
pinu vanished, the Sun God of Heaven sent
his eagle to find him. The Supreme God’s
eagle searched the valleys and rivers for Teli-
pinu but failed to locate him. The design here
is based on the eagle’s keen eyesight and its
ability to spot prey from distances of many
kilometers.

Consequently, the Sun God of Heaven com-
missioned an eagle to find Telipinu due to its
functional advantages, communicating with it
and effectively making it his representative.
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Ortostata® geri donersek burada aslanlarin
tasmasini tutan varligin kartal basina sahip bir
demon olmasi da onun yerytziindeki nizami
insa eden Gogln Glnes Tanrisi'nin temsilcisi
olmasindan ileri gelmektedir. Aslanlar Kartal
Bash Koruyucu'nun cisimlesmis kimligi altinda
esasen yerylzinin kaderini insa eden Gogin
Gunes Tanrisi’nin buyrugu altindadir.

Uclii simetrik tasarimin giizel bir érnegi olan
bu kompozisyona su soruyu da sorabiliriz:
Koruyucu neden tabiattaki bir kartal degil de
kartal basina sahip bir insan olarak tasvir edil-
mistir?  Bunun yaniti  yukarnda 6rnegini
verdigimiz Hitit mitleri ile kolayca izah edile-
bilir. Mitolojik diinya gorisi dinya tanrilarin
bulundugu gokylzl, insanlarin bulundugu
yerylzu ve iblislerin bulundugu yeralti olmak
lizere Ug katli bir tasarima sahiptir. Koruyucu
da yalnizca tek bir diinya katina ait degildir.
Bu nedenle mitolojik tasarim, onu hem insan
bedeni hem de kartal basl ve kanatlariyla be-
timler. Boylece koruyucu figlr, gokytzi ile
yerylzl arasinda aracilik eden bir varlik olarak
gorinir hale gelir.

Simdi gelin bu ortostata bir soru daha soralim:
Aslanlar neden kartal bagl koruyucuya zarar
vermiyor? Figlrlerin blyukltkleri karsilastiril-
diginda aslanlar onun karsisinda daha gucli
gorinmektedir.

3Yapilarin alt bslimlerine yatay olarak konumlandirilan ve genellikle

mitolojik evren, savas ve av gibi sahnelerin tasvir edildigi tas levhalar.

Returning to the orthostaté, the fact that the
figure holding the lions’ leashes is a demon
with an eagle’s head stems from its role as a
representative of the Sun God of Heaven, the
architect of earthly order. Under the embod-
ied identity of the Eagle-Headed Guardian, the
lions are essentially subject to the command of
the Sun God of Heaven, who shapes the des-
tiny of the earth.

Regarding this composition -a fine example of
tripartite symmetrical design- we might ask:
Why is the guardian depicted as a human with
an eagle’s head rather than simply an eagle
from the natural world? The answer can be
readily explained through the Hittite myths
cited earlier. The mythological worldview fea-
tures a three-tiered design: the sky, inhabited
by gods; the earth, inhabited by humans; and
the underworld, inhabited by demons. The
guardian figure does not belong to just one
of these realms; consequently, mythological
depictions portray it with both a human body
and the head and wings of an eagle. Thus, the
guardian figure serves as an entity that medi-
ates between the sky and the earth becomes
visible.

Now, let us pose another question regarding
this orthostat: Why do the lions not harm the
eagle-headed guardian? When the sizes of the
figures are compared, the lions appear more
powerful than the guardian.

¢ Stone slabs positioned horizontally in the lower sections of struc-
tures, typically depicting scenes such as the mythological universe,

warfare, and hunting.
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Bu sorunun izini bir bagka Hitit
mitinde slrebiliriz. Katip Pirva
tarafindan yaziya gegcirilmis bir
fragmana gore, Firtina Tanrisi
Telipinu 6fkelenerek yerylzine
simseklerini gonderdiginde Kam-
ruSepa onun huzuruna elindeki
kartal kanatlaryla c¢ikar ve tan-
rinin 6fkesini yatistirir. Bu anlatida
kartal kanatlar, goksel otoriteyi
temsil eden kutsal bir sembol
olarak 6ne cikar. Kartalin tanrilar-
la kurdugu bag, onun yalnizca
glcll bir kus degil, ilahi diizenin
tastyicisi olarak da algilandigini
dusindirmektedir.

Bu acidan bakildiginda, aslanlarin
kartal basli koruyucuya boyun
egmesi de ayni sembolik dizen
icinde anlam kazanir. Anadolu
Medeniyetleri Muizesi'nde ses-
sizce duran bu bazalt ortostat,
yalnizca bir tas kabartma degil;
Hititlerin gokylzU, yerylzi ve tan-
nsal dizen hakkindaki disiinme
bicimini bugline tasiyan bir an-
latidir.

We can trace the answer to this
question in another Hittite myth.
According to a fragment record-
ed by the scribe Pirva, when
the Storm God Telipinu became
enraged and unleashed his light-
ning upon the earth, Kamrusepa
appeared before him bearing
eagle wings and appeased the
god’s wrath. In this narrative,
eagle wings stand out as a sacred
symbol representing celestial
authority. The eagle’s connection
to the gods suggests that it was
perceived not merely as a po-
werful bird, but as a bearer of
the divine order.

Viewed from this perspective,
the lions’ submission to the
eagle - headed guardian also
gains meaning within this same
symbolic framework. Standing
silently in the Museum of Ana-
tolian Civilizations, this basalt
orthostat is not merely a stone
relief; it is a narrative that carries
the Hittites’ way of conceptua-
lizing the sky, the earth, and the
divine order into the present day.
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Yazinin sonuna gelirken sunu belitmem ger-
ekir: Kartal Basli Koruyucu, farkli canlilara ait
ozelliklerin rastlantisal bicimde bir araya ge-
tirildigi bir hayal Grlini olmaktan ¢ok, Hititlerin
evreni ve tanrisal diizeni anlamlandirma bigimi-
nin mitolojik bir tasarimi olarak éne plana ¢ik-
maktadir. insan bicimi ile kartalin dzelliklerini
bir araya getiren bu figlr, gokyizi ile yerylz(,
tanrisal glc ile diinyevi duzen ve kaotik kuv-
vetler ile bunlarin denetimi arasindaki iligkileri
ayni beden Uzerinde gorinur kilar.

Aslanlar kontrol altinda tutmasi, kartalin gok-
sel otorite ve tanrisal diizenle iligkilendirilmesi
ve figlrin insan ile hayvan arasinda melez bir
bicimde tasarlanmasi birlikte distinildtgtinde,
burada yalnizca glcli bir koruyucu figir degil,
evrenin farkli unsurlarini bir arada tutan sem-
bolik bir diizen anlayisiyla karsilagiriz. Bu ne-
denle Kartal Basli Koruyucu'ya baktigimizda
yalnizca bir tag kabartmayi degil, insanin doga-
da gozlemledigi glcleri, hareketleri ve iligki-
leri kendi kozmolojisi icinde yeniden kurarak
anlamlandirma bigimini de gorebiliriz.

Mitolojik tasarim tam da burada ortaya cikar:
Dogadan alinan unsurlar, insan zihninde yeni
bir iliskiler bitlint icinde bir araya gelir ve
somut bir sembole dénisur.

As | conclude this piece, | must emphasize
the following: The Eagle-Headed Guardian
stands out not as a figment of imagination
created by the random combination of traits
from different creatures, but as a mythologi-
cal manifestation of the Hittite way of making
sense of the universe and the divine order.
Combining human form with the characte-
ristics of an eagle, this figure renders visible
- within a single body - the relationships bet-
ween sky and earth, divine power and world-
ly order, and chaotic forces and their control.

When one considers its mastery over lions,
the eagle’s association with celestial authority
and divine order, and the figure's hybrid na-
ture - part human, part animal - we encounter
not merely a powerful guardian, but a sym-
bolic conception of order that holds together
the disparate elements of the universe. Thus,
in the Eagle-Headed Guardian, we see more
than just a stone relief; we witness the way
humanity makes sense of the forces, move-
ments, and relationships observed in nature
by reconstructing them within its own cos-
mology.

It is precisely here that the mythological
design emerges: elements drawn from na-
ture coalesce within the human mind to form
a new set of relationships, ultimately trans-
forming into a tangible symbol.



SIZDEN GELENLER / COMMUNITY CONTENT

iZMiR KADIN MUZESI
IZMIR WOMAN's MUSEUM

Naime Nur Acar

Bir kentin gecmisi yalnizca tarihi yapilarda degil; sokaklarda, nesne -
lerde, fotograflarda ve geride birakilan hikayelerde de sakhdir. Eski
bir fotograf, bir kiyafet ya da kiiciik bir belge, ge¢misle bugiin arasin-
da beklenmedik bir bag kurabilir.

A city’s past lies not only in its historic buildings, but also in its
streets, objects, photographs, and the stories left behind. An old
photograph, a garment, or a small document can create an unex-
pected connection between the past and the present.
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Basmane'nin dar sokaklarinda dolasan bir
flanér' icin izmir Kadin Miizesi, bu bagin kuru-
labildigi duraklardan biridir.

Tirkiye'nin ilk kadin miizesi olan izmir Kadin
Miizesi, nesne merkezli bir muzecilik an-
layisinin 6tesine gegerek insan odakl yak-
lagimiyla kadinlarin unutulan gegmisini hatir-
latmayi, yaraticiliklarini ve gtglerini gortnur
kilmayi amagliyor. Bu yonlyle mize, kilturel
ve kolektif bellegin olusumuna katki saglayan
onemli bir hafiza mekani olarak éne ¢ikiyor.

Basmane’nin eski tas binalarn arasindaki
mize, Neoklasik cephesi, cumbasi ve nos-
taljik ayrintilariyla dikkat gekiyor. Avrupa ve
geleneksel Turk mimarisinin  6gelerini  bir
araya getiren yapinin igine girdiginizde, farkli
dénemlerde yasamis kadinlarin hayatlarina
ait izlerle karsilagiyorsunuz. Kiyafetler, sanat
eserleri, glindelik yasamdan fotograflar, efeme-
ralar?, heykeller ve cesitli belgeler bu anlatiya
eslik ediyor.
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For a flaneur’ wandering through the nar-
row streets of Basmane, the izmir Women'’s
Museum is one of those places where such a
connection can be formed.

As Tiirkiye's first women'’s museum, the izmir
Women's Museum moves beyond an object
- centred approach to museology. With its
people-centred approach, it aims to bring
women'’s forgotten past to light and make
their creativity and strength visible. In this
respect, the museum stands out as an impor-
tant site of memory.

Set among Basmane’s old stone buildings, the
museum draws attention with its Neoclassical
facade, bay window, and nostalgic details. As
you enter the building, which brings toget-
her elements of European and traditional
Turkish architecture, you encounter traces of
the lives of women from different periods.
Clothing, works of art, photographs of every-
day life, ephemera?, sculptures and various
documents accompany this narrative.

" Flandr: Kenti yuriyerek kesfeden, sokaklari ve giindelik yasami géz-
lemleyen kent gezgin.
2 Efemera: Bilet, davetiye, brosiir, afis ve kartpostal gibi gilindelik

yasamda kisa sireli kullanim amaciyla Uretlen belgeler.

' Flaneur: An urban wanderer who explores the city on foot, obser-
ving its streets and everyday life.
2 Ephemera: Documents produced for short-term everyday use,

such as tickets, invitations, brochures, posters and postcards.
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Basmane’nin dar sokaklarinda dolasan bir flanér icin

izmir Kadin Miizesi, bu bagin kurulabildigi duraklar-
dan biridir.

For a flaneur wandering through the narrow streets
of Basmane, the Izmir Women’s Museum is one of
those places where such a connection can be formed.
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Mizede farkli zamanlardan ve cografyalar-
dan kadinlar ayni mekanda yan yana geliyor.
Sanat tarihinden tanidigimiz Mona Lisa ve
Frida Kahlo'nun gorselleri arasinda Mirabal
kardeslerin hikayesiyle karsilagiyoruz. Dominik
Cumhuriyeti'nde diktatorlige karsi miicadele
eden Patria, Minerva ve Maria Teresa Mi-
rabal’'in 1960 yilinda dldurilmesi, yillar sonra
25 Kasim'in Kadina Yénelik Siddete Karsi
Uluslararasi Miicadele Giinii olarak anil-
masinin simgelerinden biri haline geliyor.

Bu hikdyeyi tanimamizi saglayan eserlerden
biri de Penelope Bagieu'nun Meydan Oku-
yan Kadinlar adli ¢izgi romani. Bagieu, Mi-
rabal kardeslerin yasam Oykusinl cizgiler-
le yeniden anlatiyor. Ayni hikayenin farkli bir
anlatim bicimiyle karsimiza ¢ikmasi, bellegin
yalnizca saklanmadigini aktarildik¢ca yeniden
bicimlendigini duslUnduriyor. Belki de mi-
zelerin en guglu yani, gegmisi oldugu yerde
dondurmak yerine onu bugtin yeniden dustin-
memize ve gegmisle yeniden karsilasmamiza
imkan tanimalaridir. Bazi hayatlar tarihin icinde
kolayca gorinur olurken bazilari zamanla ses-
sizlesiyor. Mize ise bu sessizligi bozarak bi-
reysel hikayeleri ortak bellegin bir pargasina
donuUstdrayor.

Mizeden ayrilip yeniden Basmane sokaklarina
ciktiginizda eski binalar, dar sokaklar ve seh-
rin glindelik hareketliligi ayni yerde duruyor.
Ancak artik bu manzaranin iginde baska hayat-
larin da varligini biliyorsunuz. Clinki bir kent,
yalnizca binalari ve sokaklariyla degil, hatirla-
mayi sectigi hikayelerle de yasar.

Within the museum, women from differ-
ent periods and geographical contexts are
brought together in the same space. Among
images of the Mona Lisa and Frida Kahlo,
both familiar from the history of art, we en-
counter the story of the Mirabal sisters. The
killing in 1960 of Patria, Minerva, and Maria
Teresa Mirabal, who resisted the dictatorship
in the Dominican Republic, would years later
become one of the symbols associated with
25 November, observed as the International
Day for the Elimination of Violence against
Women.

One of the works through which we come to
know this story is Pénélope Bagieu'’s graphic
novel Brazen: Rebel Ladies Who Rocked the
World. Bagieu retells the life story of the Mi-
rabal sisters through illustration. Encounte-
ring the same story through a different form
of expression suggests that memory is not
simply preserved, but continually reshaped
as it is transmitted. Perhaps the greatest
strength of museums lies in their ability not
to freeze the past in place, but to allow us
to reconsider it in the present and encounter
it anew. While some lives readily become vi-
sible within history, others gradually fall silent
over time. The museum, however, breaks this
silence by transforming individual stories into
part of a collective memory.

As you leave the museum and step back onto
the streets of Basmane, the old buildings, nar-
row streets, and the everyday bustle of the
city remain in place. Yet you are now aware
of other lives that have existed within this
landscape. For a city lives not only through
its buildings and streets, but also through the
stories it chooses to remember.
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& POCCIdA-3A NMPABLY. ' M

RUSYA GEZISINDE PROPAGANDA
AFISLERI SERGISI

PROPAGANDA POSTER EXHIBITION
DURING THE RUSSIA TRIP

Didem Buhari
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Tarihi anlatimda illistrasyonun yerini dnem-
siyorum. Rusya’da Mari El Cumhuriyeti'nin
Yoskar - Ola kentini ziyaret ettigimde eski
belgeler ve illistrasyonlarin reprodiiksiyonun-
dan olusan bir sokak sergisi gezmistim. Kentin
tarihi ve ayni zamanda en turistik bolgesinde
sergilenmisti. Kamusal alanda olmasi tarihi an-
latimi merkezi bir yerde hem yerliler hem de
turistlere acik sergilenmesi degerliydi.

| attach great importance to the role of illus-
tration in historical storytelling. When 1 visi-
ted the city of Yoshkar - Ola in the Mari El
Republic, Russia, | viewed a street exhibition
featuring reproductions of historical docu-
ments and illustrations. It was displayed in
the city’s historic district, which was also its
most popular tourist area. The fact that it
was located in a public space - presenting the
historical narrative centrally and openly to
both locals and tourists - made it particularly
valuable.
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«POCCIA - 3A NMPABAY.»
"Rusya hakikatin/dogrunun
yanindadir.”

(1914 Rusca yaziminda “i” harfi
kullanihyor.)

Bu afis, I. Diinya Savasi'nin bas-
langicindaki Rus imparatorlugu
propaganda sanatinin tipik bir
ornegi.

Alttaki yazilar fotografin ¢6zi-
nirligu nedeniyle tam okunmu-
yor; ancak gorselin propaganda
mesaji oldukga acik.

Ortada Rusya'yl temsil eden
kadin savasci var; elindeki kilic ve
kalkanla savasmakta. On planda
ise ¢cok basli bir ejderha / yilan ve
oldurilmus askerler goriltyor.

Ejderha, Rusya’'nin savas propa-
gandasinda Almanya ve Avustur-
ya - Macaristan’i / Merkezi Dev-
letleri temsil eden diisman imge-
sini ifade ediyor.

FRECIR-34 TMrEAREY.

«POCCIA - 3A NPABAOY.»
"Russia stands for the truth/
justice.”

(Note the use of the letter “i” in
the 1914 Russian spelling.)

This poster is a typical example
of Russian Empire propaganda
art from the onset of World War .

The text at the bottom is not
fully legible due to the photo-
graph’s resolution; however, the
image’s propaganda message is
quite clear.

In the center stands a female
warrior representing Russia,
wielding a sword and shield in
battle. In the foreground, a multi
- headed dragon or serpent and
slain soldiers are visible.

The dragon embodies the image
of the enemy - representing Ger-
many and Austria - Hungary / the
Central Powers - within Russia’s
wartime propaganda.
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Sergideki metinlerin yaklasik gevirisi:

“Ho 3a npaBaoMu ... ApyxHo / ...”
(Fakat hakikat/dogru ugruna...
birlik icinde ...)

ikinci  bolimde “Poccua” (Rusya) ve
“pycckue” (Ruslar) kelimeleri seciliyor; Rus-
ya'nin savasta hakli dava icin micadele ettigi
vurgulaniyor.

Uctincli bdlim “WU 3Han, ropaoe repMmaHckoe
..."" diye baslyor (Ve bil ki, magrur Alman ...)
Burada Almanya’ya yonelik tehditkar bir pro-
paganda soylemi var.

Son bolimde “U ... He cmen ...” biciminde,
dismana yoénelik bir meydan okuma goriliyor.

“"ArutTauMoHHbIW nnakart. 1914 r.”
(Propaganda afisi. 1914)

An approximate translation of the texts in the
exhibition:

“Ho 3a npaBgow ... ApyxHo / ...”
(But for the sake of truth/justice ...
in unity ...)

The second section highlights the words
“Poccusna” (Russia) and “pycckune” (Russians),
emphasizing that Russia is fighting for a just
cause in the war.

The third section begins with “U 3Han, ropaoe
repmaHckoe ...” (And know, proud German
...) This part employs a threatening propagan-
da rhetoric directed at Germany.

In the final section, a challenge directed at the
enemy appears in the form of “U ... He cmen
...” ("And ... don't you dare ...").

"ArutauMoHHbIN nnakart. 1914 r.”
(Propaganda poster. 1914)
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HASAN ISIKLI

IMGE OZTURK




HiI Journey

SANAT VE TASARIM STUDYOSU

SAYI:5 ® EKIM 2026

ACIK CAGRI!

Her yastan gorunur
olmak isteyen,
arastirmaci,
fotografci ve
cizerler...

Calismalarinizi

ve eserlerinizi
yayinlatmak igin
bizimle DM {izerinden
iletisime gecebilirsiniz.
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